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HOME-MADE STAMPED LEA THER. 



What is usually called " stamped leather," made and 
sold by the roll, it would be more proper to term " em- 
bossed leather," for the design in relief is obtained by 
pressure between rollers, one bearing the design in relief 
and the other its concave counterpart. The manufac- 
turers, however, occasionally produce a little work on 
the principle of old Venetian stamped leather, the stamp- 
ing of which was done by hand, with small stamps like 
book-binders' stamps. This is a sort of work which 
may easily be done by amateurs, and which may be de- 
veloped into a home industry of some importance. We 
therefore give a few hints which may be of service to 
those who may wish to try it. 

Sole leather is the only sort to use. The thin leather 
used for embossing will not answer for stamping. If 
only a panel is to be made a single piece may, perhaps, 
be found large enough to answer ; but if a considerable 
surface is to be covered several pieces will be required. 
The edges should be neatly cut, so that the several pieces 
may meet exactly when in place. They can be fastened 
to the wall with very strong glue and with brass-headed 
nails. The slight interruption of the design by the latter, 
and by the joining of the several pieces, does not count 
if the design is large and bold as it ought to be. The 
leather may be wrought on plain if its natural color is 
considered sufficient, but much richer effects can be had 
by first coating it with silver or tin or aluminium leaf. 
This purely mechanical work should be done by a com- 
petent gilder. The white metal is used both for its own 
sake and because it is easy to give it the appearance of 
gold by passing a little gold varnish over it, while gold 
or Dutch metal cannot be made to look like silver. 

The next requisites, after the silvered leather, is a 
stamping-block of some middling hard wood and a sup- 
ply of book-binders' stamps. These are small stamps 
engraved in brass, and having long shanks which are 
secured in wooden handles. Their variety may be judg- 
ed of from an examination of bound books in any book- 
store. Those that are best for the present purpose are 
the simpler sorts, and should cost not more than twenty- 
five cents apiece. To secure variety of effect it is nec- 
essary that some should be very " open ;" that is, should 
have their design in outline, while others should have 
considerable surface. It is also necessary to have some 
varnishes and oil colors, a list of which will be given 
further on, a few large camel's-hair brushes and small 
sables and a tracing point of ivory, bone or agate. 

The design, having been prepared or copied on thin 
but tough Whatman's paper, is laid over the silvered 
leather and traced with a strong pressure by the point so 
as to leave a good mark on the leather. If thought de- 
sirable this can be gone over with a fine sable brush and 
brown varnish, but it is better to be careful and 
depend on the indented line left by the tracer. 

The tools are now selected — different tools 
for the background and for the different parts 
of the design. Some parts, as flowers and foliage 
that are to appear in their natural colors, are left 
plain. As a rule, the background tooling should 
be the heaviest, and should be done with tools 
having a good deal of surface. The tools should 
be warmed moderately in the flame of a spirit 
lamp and should be applied with a quick pres- 
sure of the wrist and arm. The work should 
be carried as nearly as possible up to the out- 
line, never changing the tools in the same part 
of the design. 

The tooling will give the effect of a richly 
diapered surface, but the pattern will still be 
rather difficult to make out. The next thing is 
the treatment of the background. This may be 
left in silver, may be covered down with two 
or three coats of gold varnish, may be gold 
varnished in parts, when these are entirely en- 
closed and shut off from other parts of the 
background by the lines of the design. This last 
plan gives a varied background of silver and gold 
and is the most effective. Still, good old ex- 
amples may be found in which the back- 
ground is treated in opaque oil color, commonly turquoise 
or other blue, the metallic effects being reserved for 
parts of the design. Besides the gold varnish there is 
also a carmine or ruby varnish which may be largely 
used if a red tone is desired. A varnish which may be 
made of a little powdered aloes, which can be bought at 
any drug-store, dissolved in alcohol, gives a warmer gold 
tone when used thinly than the gold varnish of the color- 



dealers, and, when several coatings are given, a rich red- 
dish brown. It serves admirably to tone the carmine 
varnish, which is of rather too bright a red. Mixed with 
blue it gives an excellent olive green. These will be 
all the transparent tints that will be required. The large 
camel's-hair brushes are used in applying the varnish, 
which should be made to flow evenly and smoothly. 




LOUIS XVI. SCREEN, WITH TAPESTRY PANEL 
AFTER BOUCHER. 



The background finished, the purely conventional parts 
of the design are best treated in varnish of a contrasting 
color ; or, if the background is treated in opaque color, 
these can be left in gold or silver. 

The oil colors, used preferably in the naturalistic parts 
of the design, should be mixed with varnishes of the 
same color, and be applied with sable brushes. Rather 
dark olives are most used for leaves, as they contrast well 



TAPESTRY DESIGN. FROM A CARTOON BY RAPHAEL, 



with the bright metallic ground. White, dark blue, ver- 
milion and turquoise are the other colors most used in 
good old work. They all go well with gold and the 
transparent tones. This would be a safe palette for the 
beginner: Varnishes— gold, carmine toned with aloes, 
olive made by mixing aloes and deep blue varnish, and 
aloes used alone ; oils — turquoise made by mixing cobalt 
with emerald green, cobalt darkened with black, white 



and vermilion. Extreme richness rather than brilliancy 
of effect should be aimed at. 

The painting completed, the outline should be gone 
over last of all with a very strong solution of aloes 
and a fine sable brush. All small details — such as the 
veining of leaves — can be put in at the same time. 

An appearance of age and a certain iridescent quality- 
can be given the silver before working upon it by sub- 
mitting it to the fumes of sulphuretted hydrogen ; but it 
need not be said that it is an unpleasant operation. Some 
people find the smell of aloes unbearable, and in that case 
they may be replaced, but not to advantage in any other 
respect, by the brown varnish of the color-men. When 
the work is done, the smell is imperceptible. 

The book-binders' tools can be put to other uses be- 
sides stamping leather. They may be used on wood when 
a slight ornamentation in relief is desired ; and they may 
be used on plush with splendid effect. The best way 
to treat the latter is as follows : Prepare (if it is not to 
be had, ready prepared, from dealers) some wax medium 
by dissolving wax in spirits of turpentine to which a 
small quantity of spike oil may be added. The solution 
should be rather thicker than megilp, and may be re- 
tained of that consistency by mixing with more turpen- 
tine as it grows harder. If the color of the plush suits, 
it is simply to be saturated with this solution, which is 
allowed to dry between the threads of the pile and so 
combine them into a mass. But any paint in powder, or 
gold or silver bronze, can be added to the medium. 
After the plush is dry, the design can be traced on it by 
pouncing — that is, rubbing powdered chalk or charcoal 
through pin-holes made along the lines. The stamping 
is done just as for stamped leather, but less pressure is 
needed as the warm tools melt the wax and bear down 
the fibres easily. The wax, cooling again, prevents their 
rising once more to their old position. The effect is of a 
lustrous depressed ornamentation in a dull ground of the 
same color. Stencils can be used in order to save por- 
tions of the stuff of its original color and quality, and 
one of the most beautiful effects obtainable is got by 
stencilling white or pale-colored silk plush with wax me- 
dium mixed with silver bronze and then stamping the 
waxed portion only. The wax preserves the bronze from 
change and also keeps it from getting into the atmos- 
phere of the room. This sort of work can be used for 
wall-panels, friezes, cabinet-linings and for all similar 
•purposes. Robert Jarvis. 
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LESSONS IN CHINA-PAINTING. 




VI. — FIGURE SUBJECTS AND PORTRAITS. 

Figure-painting on china should not be 
undertaken by way of experiment. Without that 
ability and training which would make success 
sure in painting in oils or water-colors happy 
results cannot reasonably be anticipated ; but 
those who can confidently and conscientiously 
take up this class of work will find that mineral 
colors will meet their wants most satisfactorily. 
Nothing, not even the beautiful ivory miniature, 
can be made more pleasing than a face well 
painted on fine porcelain. 

One should begin with something easy, the 
elvish little faces of cupids, it may be. These 
are not much more difficult than the bodies ; 
they are tinted over the same as the bodies, 
and a few touches indicate the tiny features. 

Use transparent water-color for sketching. 
Rose madder is the most desirable except for 
the eyes and hair, which may have delicate local 
color. The softer and finer the sketch, the bet- 
ter one can judge of the excellence of the work. 
A suitable neutral background tint may be 
- made by mixing one third ivory black and two 
thirds light sky blue. Let this be clouded in so 
as to relieve the figures with its more shadowy 
parts, and then, vignette-like, fade away about 
the margin. The blending process will be apt 
to do some injury to the sketch. Wiping the color 
along the outlines will leave them hard ; it is better to 
stipple it away with an empty brush, and if the thinnest 
tint is left it will help to soften the contour. Renew any 
portion of the outline that may have been obliterated, and 
you are ready for the local tinting of the flesh. 

For this mix one third flesh red No. 2 with two thirds 
ivory yellow, and lay on the tint with a soft, short brush, 



